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would have as much value as anybody's, since few
English students have read over the ground so dili-
gently as he. But, secondly, no impression is of any
authoritative weight as to versification unless it
proceeds on a close comparative study of verse
structures; and he is here in the position not of an
unqualified " foreigner," but of very many English
scholars who have never explored the problem. I
have already indicated how, in my opinion, it came
about that Tennyson, with his excellent ear, found
the versification in question " Shakespearean."
Swinburne and Meredith, poets both, similarly
divagated on other problems.1 The critical comment
must be that in such a case no " authority " exists,
and that the whole problem must be worked out by
exact critical tests.
To such tests our Lektor cannot come, with all
his knowledge, because he will not closely note
the phenomena, and has committed himself to self-
contradiction in terms. Professing to face, at his
close, the vital challenge, he takes my standardised
or symbolised list of fourteen forms of Shakespeare's
habitual variation of blank-verse rhythms in his
early work> and professes to produce from the
Countess scenes sixteen "verse variants exactly
answering to Mr. Robertson's Shakespearean types "
(all except one).
Now, the fatal fact is that ten of the Lektor's
selected lines do not at all exactly correspond to my
1 See above, j>. 88, as to the difficulty thus set up, and the
attempt to turn it to nihilistic account.